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TRAINING THE HAND AND EYE. 
The Vancouver School of Art offers a thorough 
training for those desiring a serious 
interpretive study in the fine arts. It also 
provides courses leading to a professional 
standard for those intending to enter the 
field of commercial art. The School has gained 
recognition for its influence on the artistic 
life of British Columbia and of Canada. Its 
graduates have entered many fields of 
commercial art and design. Some are now 
leading interpretive artists. Still other 
graduates have become teachers who have 
enriched the art programme in our elementary 
and secondary schools. 
T H E V A N C O U V E R S C H O O L O F A R T 
590 Hamilton Street 
Vancouver 3, British Columbia 
Telephone Mutual 4-7650 & MUtual 4-6645 
A D M I N I S T R A T I O N OF 
T H E V A N C O U V E R S C H O O L OF A R T 











Superintendent of Schools: 
Director of Adult Education: 
Assistant Director: 
Mr. William J . Burnett 
Mrs. Edythe Quinnell 
Mrs. Jean Crowley 
Mr. John Henderson 
Mr. Fredrik G. Hoyme 
Mrs. Eva New 
Mr. Frederick N. A. Rowell 
Mrs. H. C. F. Spring 
Mr. David W. H. Tupper 
Dr. R. F. Sharp 
Dr. B. E. Wales 
Mr. D. Goard 
STAFF 
Principal: Fred Amess 
Painting: Peter Aspell 
Design: (on leave of absence) Don Babcock 
Drawing: Bruce Boyd 
Composit ion: Audrey Doray 
Drawing, Graphics: Orville Fisher 
Sculpture: Jack Harman 
Painting: Reg Holmes 
Painting: (on leave of absence) Don Jarvis 
Commercial Design: Rudy Kovach 
Design: Roy Kiyooka 
Commercial Design: Friedrich Peter 
Design: (on leave of absence) Geoffrey Rees 
Commercial Design: Robert R. Reid 
Painting: Jack Shadbolt 
Design: Robert Steele 
Sculpture: Don Stewart 
Drawing: Takao Tanabe 
Pottery: Robert Weghsteen 
History of Art: Leonard Woods 
Secretary: Mrs. Dorothy Ball 
Librarian: Mrs. Margaret Knowlden 
T E R M DATES 
gf»H©!*aI F r o m S e P t e m b e r 5 t h ' 1 9 6 1 u n t i l December 22nd, 1961. and from January 
3rd, 1962 until May 27th, 1962. The day is divided into two periods: 9:00 
infOMIiatlOII a m t 0 1 1 : 3 0 a m a n d f r o m 1 2 : 3 0 p.m. to 3:00 p.m. 
ADMISSION 
Enrolment is open to anyone of sixteen years of age or over. New students 
are required to submit a folio of work. The Principal will be glad to interview 
prospective full-time students by appointment. Information regarding 
classes may be obtained by written or personal application at the School 
office. Application should be made as early as possible as enrolment will 
be limited. 
FEES 
All fees are payable in advance. If desired the fee may be paid in two equal 
instalments, one half at the time of registration; the other at the beginning 
of the Spring T e r m . The annual fee for full-time instruction is $150.00. In 
addition a laboratory fee is payable by second, third and fourth year students 
Sculpture, Pottery, Design, Commercial Design or Graphics. A laboratory 
fee of $5.00 is payable by all first year students. A student council fee of 
$5.00 is payable upon enrolment. 
P A R T - T I M E FEES 
Part-time courses may be taken in any of the subjects taught provided 
space is available. Preference is given to students enrolling for full-time 
instruction. The fees covering a full school year for part-time studies are 
as follows: 
1 day per week: $50.00 3 days per week: $100.00 
2 days per week: $75.00 4 days per week: $125.00 
In addition laboratory fees are payable in respect of part-time students 
attending Sculpture, Pottery, Design, Commercial Design and Graphics 
classes. 
S T U D E N T S ' C O U N C I L 
There is a Students' Council for social and recreational purposes. Particulars 
of its activities are displayed on the students' notice board in the Common 
Room. Noon-hour programmes, discussion groups, reading and sketch 
groups and a visit to an exhibition outside Vancouver are arranged. There 
is a Student Common Room, where students may eat their lunches and 
have coffee at 'Break' periods. Lunches are available in the Students' 
cafeteria at the Vancouver Vocational Institute. 
L E C T U R E S 
Students have the opportunity to supplement their class studies through 
attendance at lectures presented by visiting artists to the Art School and 
elsewhere. 
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L I B R A R Y 
A v a l u a b l e a r t r e f e r e n c e a n d l e n d i n g l i b r a r y is a t t h e d i s p o s a l o f t h e s t u -
d e n t s . T h e l i b r a r y is o p e n d u r i n g s c h o o l h o u r s f r o m M o n d a y to F r i d a y . 
C u r r e n t p e r i o d i c a l s a n d e x c e l l e n t r e p r o d u c t i o n s a r e a v a i l a b l e . 
E V E N I N G CLASSES 
For i n f o r m a t i o n r e g a r d i n g t h e N i g h t S c h o o l p r o g r a m m e a t t h e V a n c o u v e r 
S c h o o l o f A r t e n q u i r i e s s h o u l d b e m a d e f r o m t h e V a n c o u v e r S c h o o l B o a r d , 
A d u l t E d u c a t i o n D e p a r t m e n t — t e l e p h o n e n u m b e r R E g e n t 1 - 1 1 3 1 . 
I n f o r m a t i o n m a y b e o b t a i n e d a f t e r O c t o b e r 3 r d f r o m t h e V a n c o u v e r 
S c h o o l of A r t b e t w e e n 7 p . m . a n d 9 : 3 0 p . m . 
S A T U R D A Y A R T CLASSES 
T h e s e c l a s s e s a r e h e l d o n e a c h S a t u r d a y b e t w e e n O c t o b e r a n d M a r c h fo r 
c h i l d r e n b e t w e e n t h e a g e s of 6 a n d 17 y e a r s . A l l i n f o r m a t i o n r e g a r d i n g t h e s e 
c l a s s e s m a y be o b t a i n e d f r o m t h e V a n c o u v e r S c h o o l B o a r d a t R E g e n t 1 - 1 1 3 1 . 
F IRST Y E A R 
C U r r i C U l l i m T h e s e a r e f i ve s u b j e c t s in t h e f i r s t y e a r t h a t m u s t b e t a k e n f o r t h e D i p l o m a 
D o u r s e : D r a w i n g . C o m m e r c i a l D e s i g n , C o m p o s i t i o n , D e s i g n , a n d M o d e l l i n g . 
F i ve h o u r s pe r w e e k a r e d e v o t e d to e a c h s u b j e c t . 
S E C O N D Y E A R 
S t u d e n t s o n t h e D i p l o m a C o u r s e m u s t a l s o t a k e f i ve s u b j e c t s in t h e i r s e c o n d 
y e a r : D r a w i n g , P a i n t i n g , D e s i g n , C o m m e r c i a l a n d G r a p h i c A r t , a n d M o d e l l i n g 
o r P o t t e r y . A t t h e c o n c l u s i o n of t w o y e a r s s u c c e s s f u l w o r k s t u d e n t s a r e 
a w a r d e d a n E l e m e n t a r y D i p l o m a . 
T H I R D & F O U R T H Y E A R 
S t u d e n t s w h o i n t e n d to t a k e t h e A d v a n c e d D i p l o m a C o u r s e s h o u l d c o n s i d e r 
t h e t h i r d a n d f o u r t h y e a r s a s o n e p r o g r a m m e . T h e y m a y g r a d u a t e in D raw-
ing a n d P a i n t i n g . G r a p h i c A r t , S c u l p t u r e , C o m m e r c i a l D e s i g n , D e s i g n 
( G r a p h i c or A r c h i t e c t u r a l A r t s ) o r C r a f t s ( C e r a m i c s ) . A d e q u a t e t i m e m u s t 
be g i v e n for m a j o r s u b j e c t s , w h i c h m u s t o c c u p y two d a y s of t h e p r o g r a m m e 
in b o t h t h i r d a n d f o u r t h y e a r . H i s t o r y of A r t a n d D r a w i n g a r e r e q u i r e d 
c o u r s e s f o r a l l d i p l o m a s t u d e n t s . 
T h i r d a n d f o u r t h y e a r s u b j e c t s a r e : D r a w i n g , P a i n t i n g , S c u l p t u r e , C o m -
m e r c i a l D e s i g n , G r a p h i c A r t , D e s i g n a n d C e r a m i c s . 
A wood-cut in two colours 
by Barrie Rains. 

draWing Drawing is the basic subject needed for all branches of artistic training. A 
thorough mastery of all its aspects is held to be essential for real progress. 
F I R S T Y E A R 
DRAWING I: The introductory course involves analysis of natural and man-
made objects for shape, character, construction and volume. 
Techniques for creating solid from are established through a study of still 
life, drapery, casts, nature forms and landscape. Such principles a re stressed 
as the geometric and rhythmic elements of grouping, directions of move-
ment and tonal massing of light and shadow. 
SECOND Y E A R 
DRAWING II: This phase of the student's training is concerned with the 
artistic process of selection and rejection on the basis of natural laws, and 
the pictorial principles which govern shape relationships and movement in 
space. These are approached through constant creative study from the 
living model and through thorough analysis of the bone and muscle struc-
ture of the human body as it concerns the artist. Frequent reference is 
made to diagrams and to reproductions of master drawings. 
T H I R D & F O U R T H Y E A R 
DRAWING III AND IV: In the senior years the emphasis moves to a more 
complex and extensive study of composition. Through a thorough investi-
gation of the principles involved in traditional and contemporary pictorial 
structure, the student should, at this stage, achieve a personal form and 
an attitude which will serve as a solid foundation for his future artistic 
activities, in whatever field these may be. 
FIRST Y E A R 
COmDOSit iOn COMPOSITION I: This is a basic course in the elements of picture making, 
and includes an intensive study of natural and man-made forms. Outdoor 
sketching is a major part of the course. This course is a preparation for later 
work in Painting and Graphic Art courses. 
SECOND Y E A R 
painting PAINTING I: This introductory course lays the foundation in simple tech-
niques of sizing, priming, choosing colours and using the painter's tools. It 
includes the recognition and mixing of colours, the relation between the 
colour and tone plains and the identification of a colour theme. Painting is 
done from still life and simple landscape. 
A pen and ink drawing by 
Tom Dorsett, done dur ing a 
ske tch ing t r ip along the shorel ine 
of West Vancouver . 
This archi tectural render ing was 
painted in watercolour by a 
fourth-year student, Norman Lowe, 
for a course in archi tectural 
des ign. Other s tudents in the 
course designed mura ls , stage 
sets and a church altar. 
In addition to oil painting, picture-making problems are approached 
through a series of themes treated in other painting media, such as water 
colour and gouache. Themes include the figure, natural forms, landscape, 
and the urban scene. Sound organizing principles are stressed and at the 
same time individual orientation is considered. 
T H I R D & F O U R T H Y E A R 
PAINTING II AND III: The study of composition is basic to the whole cur-
riculum and is taught in constant and intimate relation to every phase of the 
drawing and painting courses. All teaching in these courses is done with 
basic reference to aspects of nature. Teaching methods include demon-
stration, analytical diagram and group discussion, with constant reference 
to the historic and contemporary forms of art. 
In particular, varying concepts of pictorial space, of the functions of 
colour and of methods of form integration are probingly examined. 
Although teaching is generally concerned with the permanent abstract 
elements of form, every assistance is given toward individual development 
n a personal direction. Meaningful note-book habits and direct drawing on 
ocation are stressed from the beginning. 
d C S I g n The Design course involves in the first and second year a broad study of 
fundamentals. These principles of Design relate directly to the other sub-
jects such as Drawing, Sculpture, Commercial Art, etc., and together with 
them prepare the student for more special ized study in the third and fourth 
years. 
F IRST Y E A R 
DESIGN I: This course includes the study of lines, shapes, textures, pat-
terns, historic ornamentation, etc. It places emphasis on colour theory and 
practice in mixing colour harmonies and develops student awareness of the 
fundamentals of design. 
S E C O N D Y E A R 
DESIGN II: This is an extension of the first year course with special em-
phasis on colour and three-dimensional design. The design fundamentals 
are approached through architectural-type constructions, mobiles and 
space modulators. Some graphic processes, such as si lkscreening and 
woodcuts, are developed. The student is also introduced to various ma-
terials, such as papers, inks, plastics, fabrics and some architectural build-
ing materials, used by artists and designers. 
T H I R D & F O U R T H Y E A R 
DESIGN III AND IV: The programme covered in the third and fourth year 
admits of degrees of specialization. The main fields of interest in this pro-
gramme include the Architectural Arts and the Theatre Arts. On the basis of 
Sculpture by Dick Turner. 
Students explore abstract 
sculptural concepts as well. 
h i s i n t e r e s t , a n d c o u n s e l l i n g p r o v i d e d b y t h e s c h o o l , t h e s t u d e n t m a y e l e c t 
t o s p e c i a l i z e , t o a g r e a t e r o r l e s s e r d e g r e e , i n o n e o r o t h e r o f t h e s e s p e c i a l 
f i e l d s w i t h i n t h e l i m i t a t i o n s i m p o s e d b y t h e s c h o o l o r g a n i z a t i o n . 
T h e s u b j e c t s c o v e r e d i n t h e f i e l d s o f t h e A r c h i t e c t u r a l A r t s a n d t h e T h e a t r e 
A r t s a r e s e t o u t a s f o l l o w s : 
A R C H I T E C T U R A L A R T S : M u r a l c o n s t r u c t i o n , r e n d e r i n g , m u r a l s , s t a i n e d 
g l a s s , m o s a i c s , a r c h i t e c t u r a l s c r e e n s . 
T H E A T R E A R T S : S t a g e m o d e l c o n s t r u c t i o n , l i g h t a n d c o l o u r e x p e r i m e n t s , 
i n t r o d u c t i o n t o c o s t u m e d e s i g n . 
FIRST Y E A R 
S C U l p t l i r e M O D E L L I N G : C l a y i s t h e m a t e r i a l w i t h w h i c h t h e s t u d e n t w i l l d e v e l o p a b a s i c 
u n d e r s t a n d i n g o f p l a s t i c f o r m s a n d b u i l d i n g s k i l l . T h r o u g h t h e s u b j e c t -
m a t t e r o f h u m a n a n a t o m y a n d o t h e r n a t u r a l f o r m s t h e c o u r s e d e v e l o p s 
s e n s i t i v i t y t o s t r u c t u r a l r e l a t i o n s h i p s . V o l u m e i n s p a c e , a l o n g w i t h t h e t o o l s 
a n d t e c h n i q u e s f o r i t s r e a l i z a t i o n , i s e m p h a s i z e d a s t h e e s s e n t i a l m e a n s . 
B e g i n n i n g w i t h t h e s e c o n d t e r m , p l a s t e r m o u l d i n g a n d c a s t i n g a r e p r a c t i s e d 
b y t h e s t u d e n t , a n d p r e s s - m o u l d i n g i s c o m b i n e d w i t h a n i n t r o d u c t i o n t o t h e 
m e t h o d s o f m o d e l l e d c e r a m i c s . E a c h w o r k - p r o j e c t i s p r e c e d e d b y r e s e a r c h 
r e l a t i n g t o t r a d i t i o n a l o r i g i n s a n d l e c t u r e s o n c o n t e m p o r a r y a d a p t a t i o n a n d 
i n t e r p r e t a t i o n . 
SECOND Y E A R 
S C U L P T U R E I: P o r t r a i t m o d e l l i n g f r o m l i f e e x t e n d s e x p e r i e n c e w i t h c l a y i n 
t h e d i r e c t i o n o f f o r m - a n a l y s i s a n d e x p r e s s i o n . T h e f u l l f i g u r e , a s m a s s - t o -
s p a c e s t r u c t u r e , i s o b s e r v e d a n a t o m i c a l l y a n d d y n a m i c a l l y , a s a m e a n s t o 
t h r e e - d i m e n s i o n a l c o m p o s i t i o n . L e c t u r e s t o s t i m u l a t e t h i n k i n g o n t h e f u n c -
t i o n o f t h e s c u l p t o r i n t h e c o m m u n i t y , o n c u r r e n t a e s t h e t i c s a n d o n s o u r c e s 
o f f o r m - s t r u c t u r e a r e g i v e n r e g u l a r l y . 
T H I R D & F O U R T H Y E A R 
S C U L P T U R E II A N D I I I : T h e s t u d e n t w h o m a k e s s c u l p t u r e h i s g r a d u a t i n g 
s u b j e c t i s e n c o u r a g e d t o e n l a r g e h i s h o r i z o n s i n a r t t h e o r y t h r o u g h d i s c u s -
s i o n o f p r e s e n t - d a y w o r k s . 
T h e t h i r d - y e a r c o u r s e i s a n i n t e n s i v e o n e o f i m p r o v i n g t e c h n i q u e s a n d 
s k i l l s a n d d i s c o v e r i n g q u a l i t i e s o f i n d i v i d u a l t a l e n t . T h e i n d u s t r i a l a p p l i c a t i o n 
o f t h e s c u l p t o r s ' m e a n s i s e x p l o r e d i n t h e p r e p a r a t i o n o f m o d e l s f o r m a s s 
p r o d u c t i o n . T h e f a c i l i t i e s o f t h e C e r a m i c s e c t i o n a r e a v a i l a b l e f o r s l i p c a s t i n g 
a n d f i r i n g . 
In t h e F o u r t h Y e a r m o r e c o m p l e x a s s i g n m e n t s a r e a c c o m p l i s h e d w i t h t h e 
s t u d e n t e m p h a s i z i n g h i s s p e c i a l q u a l i t i e s a s a n a r t i s t , i n i n t e r p r e t a t i o n a n d 
c o m m u n i c a t i o n . C e r a m i c t i l e r e l i e f i s t a u g h t i n r e l a t i o n t o w a l l d e c o r a t i o n 
a n d d o m e s t i c d e c o r a t i o n , a n d i n r e l a t i o n t o p i e c e - m o u l d i n g a n d s l i p - c a s t i n g 
f o r s m a l l p l a n t p r o d u c t i o n . W o o d a n d s t o n e - c a r v i n g m a y b e p r a c t i s e d b y 
t h o s e s t u d e n t s s p e c i a l i z i n g i n a r c h i t e c t u r a l s c u l p t u r e . 
A ceramic mura l by Ian Steele 
that was planned in the 
archi tectural design c lass and 
executed in the pottery c lass . 
SECOND Y E A R 
(PART-TilWE STSJPEMTS 
pottery 
and ceramic sculpture 
C E R A M I C S I: I n t h i s c o u r s e t h e s t u d e n t w i l l d e v e l o p a b a s i c u n d e r s t a n d i n g 
o f t h e h a n d l i n g o f c l a y a s a p l a s t i c m e d i u m a n d g e t a c q u a i n t e d w i t h m e t h o d s 
o f f o r m i n g p o t t e r y o r o t h e r s h a p e s b y h a n d b u i l d i n g t e c h n i q u e s o r o n t h e 
p o t t e r ' s w h e e l . T h e e m p h a s i s i s o n a c q u i r i n g s k i l l w i t h e x t e n s i v e p r a c t i c e . 
I n s t r u c t i o n a l s o i n c l u d e s a s t u d y o f c h e m i s t r y o f t h e c e r a m i c m a t e r i a l s a n d 
t h e i r b e h a v i o u r i n t h e k i l n . 
T H I R D OR F O U R T H Y E A R 
C E R A M I C S II : T h i s i s a c o m p r e h e n s i v e c o u r s e c o v e r i n g t h e f i e l d o f e a r t h e n -
w a r e a n d s t o n e w a r e o n t h e w h e e l o r s c u l p t u r a l w o r k i n c l u d i n g m o u l d m a k i n g 
a n d s l i p c a s t i n g . P r e p a r a t i o n o f c l a y s , f i r i n g a n d d e c o r a t i n g m e t h o d s a r e 
p r a c t i s e d . E m p h a s i s a n d c r i t i c i s m i n t h i s c o u r s e i s b a s e d o n f u n c t i o n c o r -
r e l a t e d w i t h a e s t h e t i c s . 
g Q I f l H l g f C i a i design T h e r e a r e t w o p h a s e s t o t h e C o m m e r c i a l D e s i g n p r o g r a m m . O n e i s t o 
d e v e l o p t h e s t u d e n t ' s a e s t h e t i c a w a r e n e s s a n d a p p r e c i a t i o n ; t h e o t h e r i s t o 
t e a c h t h e s k i l l s , t e c h n i q u e s , a n d p r o c e s s e s a p p l i e d t o A d v e r t i s i n g A r t . 
F I R S T Y E A R 
L E T T E R I N G A N D C A L L I G R A P H Y i s s t u d i e d a s a f o r m o f c o m m u n i c a t i o n a n d 
a b s t r a c t a r t . I t s o b j e c t i v e s a r e : 
— t o h e l p t h e s t u d e n t u n d e r s t a n d t h e f u n c t i o n a n d c o n v e n t i o n o f l e t t e r 
f o r m s . 
— t o t e a c h a n u m b e r o f b a s i c a l p h a b e t s a n d t o d e v e l o p t h e a b i l i t y t o a p p r e -
c i a t e t h e i r c h a r a c t e r s a n d p r o p o r t i o n s . 
— t o a c q u i r e t h e n e c e s s a r y s k i l l i n r e n d e r i n g c a l l i g r a p h i c a n d b u i l t - u p l e t t e r 
f o r m s w i t h v a r i o u s t o o l s . 
— t o e n c o u r a g e e x p e r i m e n t a l u s e o f t h e m e d i u m a n d t o s t i m u l a t e t h e c r e -
a t i v e f a c u l t i e s o f t h e s t u d e n t . 
— t o p r o v i d e s t a n d a r d s f o r j u d g i n g a n d s e l e c t i n g l e t t e r s f o r u s e i n a d v e r -
t i s i n g , a r c h i t e c t u r e , d i s p l a y d e s i g n a n d m a n u s c r i p t s . 
SECOND Y E A R 
T Y P O G R A P H Y . T h e s e c o n d y e a r o f c o m m e r c i a l d e s i g n i s d e v o t e d t o a d e -
t a i l e d s t u d y o f t y p o g r a p h i c a l p r i n c i p l e s a n d p r a c t i c e s . T h e p r i n c i p l e s w i l l b e 
l e a r n e d t h r o u g h t h e e x e c u t i o n o f v a r i o u s d e s i g n p r o j e c t s , s u c h a s b u s i n e s s 
p r i n t i n g a n d s t a t i o n e r y d e s i g n , d i r e c t m a i l a n d b o o k d e s i g n . E x t e n s i v e t y p o -
g r a p h i c a l e x p e r i m e n t s w i l l b e c a r r i e d o u t i n t h e s c h o o l p r i n t - s h o p a n d 
s t u d e n t s d e v e l o p i n g a f u r t h e r i n t e r e s t i n p r i n t i n g w i l l b e e n c o u r a g e d t o 
e x e c u t e j o b s u n d e r d i r e c t i o n o f t h e i n s t r u c t o r . 
A k n o w l e d g e o f t h e " h i s t o r i c a l d e v e l o p m e n t o f t y p e f a c e s , o f t e r m i n o l o g y , 
a n d o f t h e m e c h a n i c a l p r o d u c t i o n o f t y p e , p a p e r , p r i n t i n g p l a t e s a n d p r i n t -
i n g p r o c e s s e s w i l l b e g a i n e d t h r o u g h l e c t u r e s a n d t o u r s o f l o c a l p l a n t s . 
One of the i l lustrat ions f rom a 
book des igned and printed at the 
school by Bev Leech , a typography 
student graduat ing in 
commerc ia l des ign. 
T H I R D Y E A R 
I L L U S T R A T I O N . T h i s c o u r s e i s p r i m a r i l y d e s i g n e d t o a c q u a i n t t h e s t u d e n t 
w i t h a l l t h e f o r m s o f d r a w i n g a n d r e n d e r i n g a s s o c i a t e d w i t h g e n e r a l c o m -
m e r c i a l d e s i g n . 
A v a r i e t y o f m e d i a w i l l b e c o v e r e d i n o r d e r t o e q u i p t h e s t u d e n t w i t h a 
s o u n d a n d p r a c t i c a l v o c a b u l a r y . T h i s c o u r s e a l s o i n c l u d e s t h e l a y o u t a n d 
e x e c u t i o n o f c o m p l e t e a d v e r t i s i n g u n i t s m a k i n g u s e o f t y p o g r a p h y , l e t t e r i n g 
a n d c a l l i g r a p h y , p h o t o g r a p h y a n d t h r e e - d i m e n s i o n a l f o r m s o f d i s p l a y . T h e 
p r o g r a m m e w ' l l i n c l u d e : 
— p e r s p e c t i v e a n d a r c h i t e c t u r a l r e n d e r i n g s , b o t h i n c o l o u r a n d b l a c k a n d 
w h i t e . 
— t h e u s e o f c o l o u r i n i l l u s t r a t i o n . 
— b o o k i l l u s t r a t i o n , m a g a z i n e i l l u s t r a t i o n a n d e d i t o r i a l d r a w i n g . 
— p a r t i c u l a r a t t e n t i o n w i l l b e d e v o t e d t o " v i s u a l i z a t i o n " a n d " r o u g h " . 
— d r a w i n g , i n o r d e r t o g i v e t h e s t u d e n t t h e a b i l i t y t o a c c o m p l i s h q u i c k a n d 
a c c u r a t e s k e t c h e s o f f i n i s h e d a r t . 
(F0WKTM VZm 
C O M M E R C I A L D E S I G N . T h i s i s t h e f i n i s h i n g c o u r s e o f t h e f o u r - y e a r c o m -
m e r c i a l d e s i g n t r a i n i n g . T h e s t u d e n t s p e n d s t h e y e a r a p p l y i n g t o c o m m e r -
c i a l p r o j e c t s t h e k n o w l e d g e a n d s k i l l s o b t a i n e d i n t h e p r e v i o u s t h r e e y e a r s . 
P r o j e c t s i n c l u d i n g a d v e r t i s i n g d e s i g n , p a c k a g i n g , a n d d i s p l a y d e s i g n l e a d u p 
t o t h e f i n a l p r o j e c t — t h e d e s i g n o f a c o m p l e t e c o r p o r a t e i m a g e . 
A n u m b e r o f g u e s t l e c t u r e r s a n d c r i t i c s f r o m t h e a d v e r t i s i n g f i e l d a n d t h 9 
p r i n t i n g i n d u s t r y a r e i n c l u d e d i n t h e p r o g r a m m e t o i n c r e a s e t h e s t u d e n t ' s 
a w a r e n e s s o f t h e p r a c t i c a l r e q u i r e m e n t s o f h i s p r o f e s s i o n . 
g f l i p l l l C 8 f t E T C H I N G : T h e c o n c e n t r a t i o n o f t h i s c o u r s e i s r e s e r v e d f o r t h e l a s t y e a r s o n 
t h e s c h o o l p r o g r a m m e a s i t i s p r e d i c a t e d o n a n u n d e r s t a n d i n g o f d r a w i n g 
a n d c o m p o s i t i o n a n d c o l o u r . T h e c o u r s e i n v o l v e s t h e t e c h n i q u e s o f e t c h i n g , 
e n g r a v i n g a n d m o n t a g e , w h i c h , w h e n c o m b i n e d w i t h t h e a b o v e , o p e n t o t h e 
s t u d e n t a n e x p e r i m e n t a l a n d i m a g i n a t i v e m e d i u m . 
In t h e i n i t i a l y e a r b a s i c i n s t r u c t i o n i s g i v e n i n a l l e t c h i n g a n d e n g r a v i n g 
t e c h n i q u e s . D u r i n g t h e f i n a l y e a r a p e r s o n a l a p p r o a c h a n d t h e f i n e r p o i n t s 
o f p r i n t - m a k i n g a n d c o l o u r p r i n t i n g a r e e m p h a s i z e d . 
S I L K S C R E E N I N G , C O L L A G R A P H - W O O D A N D L I N O L E U M C U T T I N G : I n t h e 
i n i t i a l y e a r t h e c o u r s e i s p r e p a r e d t o f a m i l i a r i z e t h e s t u d e n t w i t h t h e s e 
d i f f e r e n t a r t f o r m s . It i s a s t u d y o f t h e v a r i o u s t e c h n i q u e s e m p l o y e d , s u c h 
a s t h e d i r e c t a n d i n d i r e c t p r i n t i n g i n s i l k s c r e e n i n g . A l l t h e s e a r e d o n e w i t h 
f r e e d o m a n d e m p h a s i s o n e x p e r i m e n t a t i o n . 
T h e f i n a l y e a r i s r e g a r d e d a s a ' w o r k s h o p ' f o r t h e s t u d e n t s , e n a b l i n g t h e m 
t o e x p e r i m e n t u n d e r s u p e r v i s i o n . 
hiStOry Of art R e g u l a r l e c t u r e s c o v e r i n g t h e b a s i c t r a d i t i o n s of A r t f r o m a n c i e n t to c o n -
t e m p o r a r y t i m e s a r e g i v e n d u r i n g t h e f o u r y e a r s of t r a i n i n g . 
H i s t o r y of A r t is c o m p u l s o r y in t h e t h i r d a n d f o u r t h y e a r s . A e s t h e t i c s a r e 
pa r t o f a l l c o u r s e s of i n s t r u c t i o n , a n d by t h e i r c o n s t a n t in f i l t ra t ion in to t h e 
t e a c h i n g , a n d by g r o u p d i s c u s s i o n , an e d u c a t e d c r i t i ca l t a s t e is d e v e l o p e d . 
S t u d e n t s a r e e n c o u r a g e d to m a k e e x t e n s i v e u s e o f t h e a r t l i b ra r y a n d of t h e 
r e p r o d u c t i o n f i les w h i c h a r e p r o v i d e d a t t h e V a n c o u v e r S c h o o l of A r t . 
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